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Chapter 2: The Evolution of the English Hymn
2. CONGREGATIONAL SONG AS A CHURCH ORDINANCE

The Congregational Hymn is thus distinctivéte child of the Reformation, and indeed its pateris quite
commonly ascribed to Luther himself. Such asaipis not in accordance with the facts. The siggifireligious
songs by the people began to play its part in diffelocalities on the continent of Europe, witk first stirring of
the new life in the Western church that culminatethe Reformation of the XVIth century. With tigathering of
the followers of John Hus in Bohemia into congremat, popular song becomes definitely CongregatiSoag. A
vernacular Hymnody of considerable proportions wr&sited by the Hussites, and provided with suitaidéodies.
These hymns and tunes were embodied in books agkign the worshippers’ hands rather than for tharc Thus
the congregational hymn-book of the modern typeitgadrigin, and congregational singing of hymnsktdéts place
as a recognized part of the new kind of worghip.

The foundations of Congregational@as a church ordinance were therefore laid bef@rdeginnings of
the Reformation in Germany under Luther and in Zvland under Calvin. Congregational Song mustbarded
as the liturgical expression of principles commoPtotestantism, that were embodied in Lutheramisch
Calvinism alike. It is of course true that Congrignal Song received a great impulse and developfram
Luther’s hands, and that his work in establishirgjdims the priority over Calvin’s, upon whom Latts success
doubtless exercised marked influence. But Congiagea Song cannot be rightly regarded as therdittie
possession of either system, nor can it be faldiyned that the one reformer showed more zealtabéshing it
than the other.

3. PSALMODY AND HYMNODY AS RIVAL SYSTEMSF CONGREGATIONAL SONG

We have now to note and to explain the faat While congregational singing was as much a feabfithe new
Protestantism in England and Scotland as in Germényevertheless happened that German Protestantis
proceeded at once to develop a rich German Hymnabgreas there was no English Hymnody in any effect
sense until the XVIlIth century. It happened sdiref because the Churches in England and Scoiteadanging
for the participation of the people in the servifepraise, adopted the model set up by Calvin iméga as over
against that set up by Luther. The practical ¢fédc¢his was, in a word, that both the English &uwbttish Churches
became psalm singers as distinguished from hyngessin The Metrical Psalm was thus the substitut¢hie Hymn
in England and Scotland, and became the effectgtacle to the production and use of English hymns.

To understand the ground of this soyacy of the Psalm, and the suppression of the Hywaived in it,
we must go back to the minds of the two great lesadethe Reformation, antagonistic as they wertemperament
and taste and divided in many matters of princiglaeir diverse points of view are nowhere morespicuous than
in their conceptions of Protestant worship; and mgnather issues thus raised was one regarded byasauf great
practical importance,—What shall the people be jtegthand encouraged to sing in public worship?

In reconstructing the musical sidelodirch worship, two proclivities of his own striywgfluenced Luther.
One was his love for the old German folk-song,social singing and for the music of the househald family.

The other was his affectionate regard for the Fitdidhe old Church, especially the Latin hymns ethfor many
centuries had made a part of the Daily Office. Ttility of their metrical form was obvious. Anbd fact that
hymns were free compositions, not confined to $ari paraphrase, constituted no objection to thehuther’s
mind, but on the other hand suggested an oppoytahitlling the Hymn-Form with the doctrines anaspirations of
the new evangel. Luther adopted without hesitafienMetrical Hymn of human composition as a pernan
element of his cultus. And he provided German tg/set to suitable tunes, and put the hymn bookstlet hands
of the people. From the beginning, therefore, etdh song became Hymnody in the narrower senseofdrd.
This Lutheran Hymnody was based indiscriminatehSeripture, the Latin and Hussite hymns, populagspand
the thoughts and feelings of the writer. And frbuther’s time to the present the composition ofr@am hymns has
proceeded without a break, and their congregatioselhas continued to be a characteristic feafuratberan
worship.



Calvin on the other hand was imprdasith the frivolity of current French song, andpatient of any
melody in any wise associated with it. To the mudithe old Church and its elaborate ritual he p@ssibly
indifferent by temperament, but certainly hostileough a conscientious conviction that it was aefyunuman
contrivance and the scaffolding of a merely fornedigion. In arranging a worship for the Reform@aurch he
proposed to ignore the historical development afship in the Latin Church, and to reinstate thepdémconditions
of the primitive Church. He would have nothinghie cultus which could not claim the express alithof
Scripture. He found Scriptural precedent for thdirmance of Congregational Song, and saw the adgardf the
metrical hymn-form. But the Church’s imprimatur e “Hymn of human composure” gave it no sandtitkis
mind. And theBreviary itself showed how readily the Hymn served as thbaiment of false doctrine. And so,
without denying the breadth of St. Paul's allowanot&salms and hymns and spiritual songs,” antieut denying
the Church’s right to make its own hymns, he resigoh the proposition that there could be no bettegs than the
inspired songs of Scripture. He established tkeeguent of Church Song taken from the word of Gslfj and
practically confined to the canonical Psalms. @hthority of Calvin’s opinion and example was stiddt the usage
of singing metrical psalms as instituted at Gerfellawed the spread of Calvinistic doctrine throubk world as a
recognized feature of church order. It becamehasacteristic of the Reformed cultus as hymn sipgias of the
Lutheran cultus.

The new Protestant Church Song was fitom the first divided into two separate stregmasing Luther
and Calvin as their respective sources, and diffein their actual contents. If we attempt to {hig new Protestant
song in relation to the service of praise in thetdric cultus of the Latin Church which it replacédappears that the
Lutheran Hymnody and the Reformed Psalmody agrésking the service of praise out of the hand$efdahoir
and restoring it to the congregation, and, with #ral in view, in rendering it in the vernaculangoe. But the
Lutheran Hymn must be regarded as the lineal ssoces the Latin hymns of théreviary, and as carrying forward
the usage of hymn singing without a break. The/i@estic psalm, on the other hand, would have todgarded as
the lineal successor of the old church Psalmodyat+tndering of the Latin prose Psalter in stattigns which
constituted the main feature of the Daily Offideis true that the Calvinistic psalm was run ittte mould of the
metrical hymn, and being a metrical formula of amggtional praise, it may be called a hymn, inléinger sense of
that word. But in reality it marked a breach wiitle extra-biblical Hymnody of the Western churaid af the
Hussites and Lutherans. It represented a popatasizof the old church Psalmody that offered ftasla substitute
for Hymnody, whether old or new. Henceforward,tiwo centuries and half at least, the Hymn andMb#ical
Psaln; stand side by side as representing cledféreiitiated and even opposing systems of congoegdtChurch
Song:

2The earliest recorded hymn book of the BohemiarthBea bears the date 1505. For their Hymnody see
Edmund de SchweinitZhe History of the Church known as The Unitas Fratrum, 2" ed., Bethlehem, Pa., 1901; and
J. T. Mueller in Julian’®ictionary of Hymnology, art. “Bohemian Hymnody.”

3The necessity of marking this distinction is thstjfication of the word “Hymnody,” even though obijed to
by purists as lacking the highest sanction. Pogally “Hymnody” would seem to be the analoguéRdalmody,”
and practically would seem to be a necessity toesgithe practice of singing hymns, and also thly o6 the
hymns thus sung. The current employment of “Psdjyrhto express these things simply ignores theohysbf two
centuries, and obscures the facts: and when, asrog recent writers, the word “Psalmody” is adyuabpplied to
the body of the tunes to which hymns are sung,egensto reach a point at which the article exhibéed the label
attached to it have no obvious connection. Engligters in general, dealing specifically with hyspiave used the
word “Hymnology” to describe the collective bodytbém or some part of it. Thus James King gattierdody of
hymns in widest use in the Church of England unletitle Anglican Hymnology (London, 1885); and, as if to
prove that we have not misunderstood him, entitiegirst chapter “History of Ancient and Mediae¥ymnology.”
When Mr. Courthope tells u&History of English Poetry, vol. v, London, 1905, pp. 328, 336), that “Hynmom}
had its rise among the Nonconformists,” and thag ‘¢tyle of English Hymnology reaches its highegel” in
certain hymns of Dr. Watts, we may not questionlaingulness of his use of the terms but we mustrafits
inexpediency. When we have gathered our specifnemsthe quarry or mine, we have not gathered its
“mineralogy” but its minerals, from which the braind not the hand must construct their mineralalpst so,
dealing at present with the English Hymn and ttgdjical use, it would appear that the word “Hymyibdescribes
the materials for our study; and that the word “yhogy” expresses rather that ordered knowleddeyoins to
which a study such as ours may be expected toibater



